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FRQYH\�D�ZHOOGHILQHG�SHUVSHFWLYH�DQG�DSSURSULDWH�FRQWHQW�
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6WDQGDUG�
&&������±���0�:ULWH�QDUUDWLYHV�WR�GHYHORS�UHDO�RU�LPDJLQHG�H[SHULHQFHV�RU�HYHQWV�

'RPDLQ�
1DUUDWLYH�&RQWHQW
6WDQGDUG�
&&������±���2�8VH�QDUUDWLYH�WHFKQLTXHV�VXFK�DV�GLDORJXH��GHVFULSWLRQ��UHIOHFWLRQ��PXOWLSOH�SORWOLQHV��DQG�SDFLQJ�WR
GHYHORS�H[SHULHQFHV��HYHQWV��DQG�RU�FKDUDFWHUV��XVH�SUHFLVH�ZRUGV�DQG�SKUDVHV��WHOOLQJ�GHWDLOV��DQG�VHQVRU\
ODQJXDJH�WR�FRQYH\�D�YLYLG�SLFWXUH�RI�WKH�H[SHULHQFHV��HYHQWV��VHWWLQJV��DQG�RU�FKDUDFWHUV�

3$��3HQQV\OYDQLD�'2(�6WDQGDUGV�$OLJQHG�6\VWHP���&OHDU�6WDQGDUGV�������
6XEMHFW�$UHD��5HDGLQJ��:ULWLQJ��6SHDNLQJ��DQG�/LVWHQLQJ
6WDQGDUG�$UHD�������5HDGLQJ��$QDO\]LQJ��DQG�,QWHUSUHWLQJ�/LWHUDWXUH���)LFWLRQ�DQG�1RQ�)LFWLRQ
*UDGH�/HYHO���
6WDQGDUG�
������&��$QDO\]H�WKH�XVH�DQG�HIIHFWLYHQHVV�RI�OLWHUDU\�HOHPHQWV�XVHG�E\�RQH�RU�PRUH�DXWKRUV��LQFOXGLQJ
FKDUDFWHUL]DWLRQ��VHWWLQJ��SORW��WKHPH��SRLQW�RI�YLHZ��WRQH��PRRG��DQG�VW\OH�

86$��1DW��&RXQFLO�RI�7HDFKHUV�RI�(QJOLVK��6WDQGDUGV�IRU�WKH�(QJOLVK�/DQJXDJH�$UWV
6WDQGDUG������6WXGHQWV�XVH�VSRNHQ��ZULWWHQ��DQG�YLVXDO�ODQJXDJH�WR�DFFRPSOLVK�WKHLU�RZQ�SXUSRVHV��H�J���IRU�OHDUQLQJ�
HQMR\PHQW��SHUVXDVLRQ��DQG�WKH�H[FKDQJH�RI�LQIRUPDWLRQ��

2EMHFWLYH�V� 6WXGHQWV�ZLOO�EH�DEOH�WR�LGHQWLI\�PRRG�DQG�VHWWLQJ�LQ��7KH�0RQNH\
V�3DZ��E\�FRPSOHWLQJ�D�JUDSKLF�RUJDQL]HU���$VVLJQPHQW
���	����

6WXGHQWV�ZLOO�EH�DEOH�WR�DSSO\�GHVFULSWLYH�VHQVRU\�ODQJXDJH�WR�FRQYH\�PRRG�E\�UHZULWLQJ�DQ�H[FHUSW�RI��7KH�0RQNH\
V
3DZ��LQ�D�ILUVW�SHUVRQDO�QDUUDWLYH���$VVLJQPHQW����	����

6WXGHQWV�ZLOO�EH�DEOH�WR�LOOXVWUDWH�WKH�PRRG�DQG�VHWWLQJ�RI��7KH�0RQNH\
V�3DZ��E\�FUHDWLQJ�DQ�RULJLQDO�KXPXPHQW�
�$VVLJQPHQW����

'XUDWLRQ 7KLV�OHVVRQ�FRXOG�EH�SUHVHQWHG�EHWZHHQ�����FODVV�SHULRGV��GHSHQGLQJ�RQ�FODVV�VWUXFWXUH�

�

2SWLRQ���([WHQGHG�/HVVRQ������FODVV�SHULRGV

'$<���

���PLQXWHV��$QWLFLSDWRU\�6HW��9RFDE�,QVWUXFWLRQ�3RZHUSRLQW

���PLQXWHV�$VVLJQPHQW�����5HDG�WKH�VWRU\

���PLQXWHV�$VVLJQPHQW�����:RUN�RQ�([SORULQJ�0RRG�	�6HWWLQJ�*UDSKLF�2UJDQL]HU

���PLQXWHV�$VVLJQPHQW�����'UDIW�RI�(\H�:LWQHVV�7HVWLPRQ\

'D\���+RPHZRUN�([WHQVLRQ��&RPSOHWH�'UDIW�RI�(\H�:LWQHVV�7HVWLPRQ\

�

'$<���

��PLQXWHV��5HYLHZ
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���PLQXWHV��3HHU�UHYLHZ�ZRUNVKRS�RI�$VVLJQPHQW����(\H�:LWQHVV�7HVWLPRQ\�ZULWLQJ

���PLQXWHV��+XPXPHQW�FRQVWUXFWLRQ

'D\���+RPHZRUN�([WHQVLRQ��$VVLJQPHQW����3XEOLVK�ILQDO�GUDIW�RI�(\H�:LWQHVV�7HVWLPRQ\�

�

'$<���

3UHVHQW�SXEOLVKHG�+XPXPHQW�	�(\H�:LWQHVV�7HVWLPRQ\�DVVLJQPHQWV�WR�FODVV�LQ�DQ�DUW�JDOOHU\�IRUPDW�

�

2SWLRQ�������PLQXWH�OHVVRQ

6WXGHQWV�FRPSOHWH�IRU�KRPHZRUN�EHIRUH�OHVVRQ��$VVLJQPHQW����5HDGLQJ�WKH�VKRUW�VWRU\

��PLQXWHV��$QWLFLSDWRU\�6HW��9RFDE�,QVWUXFWLRQ�3RZHUSRLQW

���PLQXWHV�$VVLJQPHQW����([SORULQJ�0RRG�	�6HWWLQJ�*UDSKLF�2UJDQL]HU

���PLQXWHV�$VVLJQPHQW����'UDIW�RI�(\H�:LWQHVV�7HVWLPRQ\

���PLQXWHV�$VVLJQPHQW����&UHDWH�D�KXPXPHQW

+RPHZRUN�([WHQVLRQ��$VVLJQPHQW����3XEOLVK�ILQDO�GUDIW�RI�(\H�:LWQHVV�7HVWLPRQ\

9RFDEXODU\ 7LHU�����DWPRVSKHUH��PRRG��VROHPQ

7LHU����DPELDQFH��RSSUHVVLYH

7LHU����WDOLVPDQ��KXPXPHQW

0DWHULDOV $WWDFKPHQWV�

��� $VVLJQPHQW����	����([SORULQJ�0RRG�	�6HWWLQJ�LQ��7KH�0RQNH\
V�3DZ��+DQGRXW$�JUDSKLF�RUJDQL]HU�IRU
DVVLJQPHQWV����WH[WXDO�FORVH�UHDGLQJ�	����GUDIW�RI�(\H�:LWQHVV�7HVWLPRQ\

��� $VVLJQPHQW�'LUHFWLRQ�*XLGH���7KH�0RQNH\
V�3DZ�$�GHVFULSWLRQ�RI�WKH�GLUHFWLRQV�IRU�HDFK�DVVLJQPHQW�ZLWKLQ�WKH
OHVVRQ�

��� ,QWURGXFWLRQ�9RFDE�3RZHUSRLQW���7KH�0RQNH\
V�3DZ�$Q�LQWURGXFWLRQ�WR�PRRG��VHWWLQJ��DQG�YRFDEXODU\�RI��7KH
0RQNH\
V�3DZ�

��� 5HDGLQJ�3DVVDJH���7KH�0RQNH\
V�3DZ��E\�:�:��-DFREV$�*RWKLF�+RUURU�VKRUW�VWRU\�

,QVWUXFWLRQDO�6WUDWHJLHV�DQG
3URFHGXUHV

$QWLFLSDWRU\�

$V�VWXGHQWV�HQWHU�WKH�FODVVURRP��(HULH�PXVLF�ZLOO�EH�SOD\LQJ�IURP�D�VSHDNHU��KWWS���ZZZ�\RXWXEH�FRP�ZDWFK"
Y +BL[�G+=K8(���2QFH�DOO�VWXGHQWV�DUH�VHDWHG��WKH�WHDFKHU�ZLOO�DVN�WKH�VWXGHQWV�KRZ�WKH\�IHOW�ZKHQ�WKH\�FDPH
LQWR�WKH�FODVVURRP�DQG�JHQHUDWH�GLVFXVVLRQ�DERXW�KRZ�WKH�PXVLF�PDGH�WKHP�IHHO��+22.�LQWR��0RRG��GLVFXVVLRQ��
7R�WUDQVLWLRQ�WR�WKH�LQWURGXFWLRQ�RI�WKH�OHVVRQ��WKH�WHDFKHU�ZLOO�H[SODLQ�WKH�GD\
V�REMHFWLYHV�DQG�WKH�OHVVRQ
DJHQGD��

3URFHGXUHV�

7KH�WHDFKHU�ZLOO�SUHVHQW�WKH�,QWURGXFWLRQ�9RFDE�3RZHU3RLQW�

2Q�WKH�ILUVW�VOLGH��WKH�WHDFKHU�ZLOO�H[SODLQ�EDFNJURXQG�LQIRUPDWLRQ�DERXW�WKH�WH[W�RI��7KH�0RQNH\
V�3DZ��

2Q�WKH�VHFRQG�VOLGH��WKH�WHDFKHU�ZLOO�H[SODLQ�WKDW�WKH�LPDJH�GLVSOD\V�D�VFHQH�IURP��7KH�0RQNH\
V�3DZ���7KH
WHDFKHU�ZLOO�DVN�VWXGHQWV�D�VHULHV�RI�TXHVWLRQV�DERXW�WKH�LPDJH��WR�JHQHUDWH�GLVFXVVLRQ�DERXW�PRRG�DQG
YRFDEXODU\��7KURXJK�WKH�LPDJH��WKH�WHDFKHU�ZLOO�SRLQW�RXW�NH\�YRFDE��PRRG��DPELDQFH��DWPRVSKHUH�
RSSUHVVLYH��VROHPQ��WDOLVPDQ���7\SHV�RI�TXHVWLRQV�LQFOXGH��+RZ�GRHV�WKLV�SLFWXUH�PDNH�WKHP�IHHO"�+RZ�GR�WKH\
WKLQN�WKH�FKDUDFWHUV�IHHO�LQ�WKLV�SLFWXUH"�:KDW�LV�WKH�VHWWLQJ�LQ�WKLV�SLFWXUH"�+RZ�FRXOG�\RX�GHVFULEH�WKH�VHWWLQJ�LQ
WKLV�SLFWXUH"�+RZ�FRXOG�\RX�GHVFULEH�VRXQG�QDWXUDO�VHWWLQJ�PDQ�PDGH�VHWWLQJ�LQ�WKLV�SLFWXUH"�+RZ�FRXOG�\RX
GHVFULEH�WKH�PRRG�RI�WKLV�SLFWXUH"�+RZ�FRXOG�\RX�GHVFULEH�WKH�DWPRVSKHUH�LQ�WKLV�SLFWXUH"�+RZ�FRXOG�\RX�GHVFULEH
WKH�DPELDQFH�LQ�WKLV�SLFWXUH"�

2Q�WKH�WKLUG�VOLGH��WKH�WHDFKHU�ZLOO�GHILQH�DVVRFLDWHG�YRFDEXODU\�DQG�OLWHUDU\�HOHPHQWV�

2Q�WKH�IRXUWK�VOLGH��WKH�WHDFKHU�ZLOO�SUHVHQW�H[DPSOH��0RRG�:RUGV���7KH�WHDFKHU�ZLOO�HQVXUH�WR�HPSKDVL]H
WKDW�WKHVH�DUH�RQO\�VRPH�H[DPSOHV�RI��0RRG�:RUGV��DQG�WKDW�WKHUH�DUH�PDQ\�PRUH�ZRUGV�DQG�SKUDVHV�WKDW
FDQ�EH�XVHG�WR�GHVFULEH�PRRG�

୼7KH�WHDFKHU�ZLOO�KDQG�RXW�DQG�EULHIO\�H[SODLQ�WKH�$VVLJQPHQW�'LUHFWLRQ�*XLGH�DQG�WKH�DVVRFLDWHG�DFWLYLWLHV��7KHQ
VKH�ZLOO�KDQG�RXW�WKH�5HDGLQJ�3DVVDJH�

,QGHSHQGHQWO\��VWXGHQWV�ZLOO�UHDG��7KH�0RQNH\
V�3DZ��ZKLOH�XQGHUOLQLQJ�ZRUGV�RU�SKUDVHV�WKDW�GHVFULEH�PRRG�
VHWWLQJ�DQG�VRXQG���$VVLJQPHQW�����

$IWHU�VWXGHQWV�KDYH�UHDG�WKH�VKRUW�VWRU\��WKH�WHDFKHU�ZLOO�EUHDN�VWXGHQWV�LQWR��3DJH�1XPEHU�*URXSV���(DFK�JURXS
ZLOO�KDYH�RQH�SDJH�RI�WKH�VWRU\�WR�ZRUN�ZLWK�IRU�WKH�VXEVHTXHQW�DVVLJQPHQWV��7KHUH�ZLOO�EH���JURXSV�WRWDO��WKH��WK
SDJH�ZLOO�QRW�KDYH�D�JURXS�VLQFH�LW�LV�RQO\�RQH�SDUDJUDSK��RU�WKLV�SDJH�FRXOG�EH�XVHG�IRU�VWUXJJOLQJ�UHDGHUV��

,Q�WKHLU��3DJH�1XPEHU�*URXSV��VWXGHQWV�ZLOO�XVH�WKHLU�XQGHUOLQHG�DQG�QRWHG�UHDGLQJ�SDVVDJHV�WR�FRPSOHWH�WKH
([SORULQJ�0RRG�	�6HWWLQJ�JUDSKLF�RUJDQL]HU��$VVLJQPHQW������6WXGHQWV�ZLOO�ZULWH�DQG�RUJDQL]H�GHVFULSWLYH�ZRUGV
DQG�SKUDVHV�LQWR�FDWHJRULHV�RI�VRXQGV�QDWXUDO�VHWWLQJ�PDQ�PDGH�VHWWLQJ�

$IWHU�FDWHJRUL]LQJ�GHVFULSWLYH�WH[W��VWXGHQWV�ZLOO�LQGHSHQGHQWO\�ZULWH�WKHLU�GUDIW�RI�DQ�(\H�:LWQHVV�7HVWLPRQ\�
6WXGHQWV�ZLOO�XVH�WKHLU�FLWHG�ZRUGV�IURP�WKH�DERYH�FDWHJRUL]DWLRQ�DVVLJQPHQW�LQ�RUGHU�WR�ZULWH�WKHPVHOYHV�LQWR�WKH
HYHQWV�RI�WKHLU�DVVLJQHG�SDJH��6WXGHQWV�ZLOO�FUHDWH�D�ILUVW�SHUVRQ�QDUUDWLYH�DFFRXQW�RI�WKHLU�LPDJLQHG�H[SHULHQFH
ZLWKLQ��7KH�0RQNH\
V�3DZ����$VVLJQPHQW����
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$IWHU�FRPSOHWLQJ�WKHLU�(\H�:LWQHVV�7HVWLPRQ\�GUDIW��VWXGHQWV�ZLOO�LQGHSHQGHQWO\�FUHDWH�D�+XPXPHQW��8VLQJ�WKHLU
DVVLJQHG�SDJH�RI��7KH�0RQNH\
V�3DZ���VWXGHQWV�ZLOO�FLUFOH�GHVFULSWLYH�ZRUGV�DQG�SKUDVHV�WKDW�EHVW�GHVFULEH�WKH
H[FHUSWV�PRRG�DQG�VHWWLQJ��6WXGHQWV�ZLOO�XVH�D�YDULHW\�RI�DUWLVWLF�PDWHULDOV�WR�GUDZ�RYHU�WKH�UHPDLQLQJ�WH[W�DQG
VXUIDFH�RI�WKH�SDJH�VR�WKDW�WKH�RQO\�ZRUGV�WKDW��SRNH��WKURXJK�WKH�GUDZLQJ�DUH�WKH�FLUFOHG�ZRUGV��6WXGHQW
V
GUDZLQJV�ZLOO�EH�LQVSLUHG�E\�WKHLU�FLUFOHG�ZRUGV�SKUDVHV�DQG�VKRXOG�GHSLFW�D�FUHDWLYH�LPDJH�RI�WKH�SDJH
V
DWPRVSKHUH��PRRG��DQG�DPELDQFH��([DPSOHV�RI�KXPXPHQWV�ZLOO�EH�WKRURXJKO\�PRGHOHG�DQG�SUHVHQWHG��7KH�LPDJH
VKRXOG�DOVR�EH�FRQQHFWHG�WR�WKH�VWXGHQW
V�(\H�:LWQHVV�7HVWLPRQ\��7KH�ILQDO�FRS\�RI�WKH�(\H�:LWQHVV�WHVWLPRQ\�ZLOO
VHUYH�DV�D�FDSWLRQ�IRU�WKH�KXPXPHQW���$VVLJQPHQW����

>2SWLRQDO@�6WXGHQWV�ZLOO�ZRUNVKRS�WKHLU�GUDIWV�RI�WKHLU�(\H�:LWQHVV�7HVWLPRQ\�VWRULHV�WKURXJK�D�SHHU�UHYLVLRQ
ZRUNVKRS�

6WXGHQWV�ZLOO�SXEOLVK�WKHLU�ILQDO�FRS\�RI�WKH�WKHLU�(\H�:LWQHVV�7HVWLPRQ\�IRU�KRPHZRUN��7KHLU�ILQDO�GUDIW�VKRXOG�EH
����VHQWHQFHV��W\SHG�VLQJOH�VSDFHG��DQG�FXW�RXW�DQG�DIIL[HG�DV�D�FDSWLRQ�WR�WKHLU�KXPXPHQW�

&ORVXUH�

6WXGHQWV�ZLOO�SUHVHQW�WKHLU�KXPXPHQW�DQG�FDSWLRQ�WR�WKH�FODVV�LQ�DQ�$UW�*DOOHU\�IRUPDW��6WXGHQWV�ZLOO�EH
HQFRXUDJHG�WR�SUHVHQW�WKHLU�VSHFLILF�DUWLVWLF�FKRLFHV�LQ�UHJDUGV�WR�FRQYH\LQJ�PRRG��DPELDQFH��DQG�DWPRVSKHUH��7KH
WHDFKHU�ZLOO�XVH�RUDO�TXHVWLRQLQJ�WR�FKHFN�IRU�FRPSUHKHQVLRQ�

$VVHVVPHQW )RUPDWLYH�$VVHVVPHQW��7KH�WHDFKHU�ZLOO�FKHFN�IRU�XQGHUVWDQGLQJ�E\�PRQLWRULQJ�DQG�FLUFXODWLQJ�GXULQJ�VWXGHQW
LQGHSHQGHQW�ZRUN�DQG�JURXS�ZRUN��7KH�WHDFKHU�ZLOO�XVH�RUDO�TXHVWLRQLQJ�WR�FKHFN�IRU�XQGHUVWDQGLQJ�GXULQJ�VWXGHQW
SUHVHQWDWLRQV�

�

6XPPDWLYH�$VVHVVPHQW��6WXGHQWV�ZLOO�EH�DVVHVVHG�RQ�WKHLU�XQGHUVWDQGLQJ�RI�PRRG�VHWWLQJ�DPELDQFH�DWPRVSKHUH�DQG
WKHLU�DELOLW\�WR�FRPSRVH�D�FUHDWLYH�ILUVW�SHUVRQ�QDUUDWLYH�WKURXJK�WKHLU�TXDOLW\�RI�FRPSOHWLRQ�RI�WKHLU�([SORULQJ�0RRG�	
6HWWLQJ�+DQGRXW��+XPXPHQW��DQG�(\H�:LWQHVV�7HVWLPRQ\�&DSWLRQ�DFFRUGLQJ�WR�D�KROLVWLF�UXEULF�

�

$VVLJQPHQWV $OO�DVVLJQPHQWV�DUH�DFFHVVLEOH�XQGHU��0DWHULDOV��

6HOI�5HIOHFWLRQ
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   !!!!!“The!Monkey’s!Paw”!Assignment!Direction!Guide! ! !
 

Ms. Miles 

The Monkey’s Paw 
Assignment Direction Guide 

!
Background:!We!will!be!reading!the!Gothic!short!story!“The%Monkey’s%Paw”%by%W.W.%Jacobs.!Written!in!
1902,!“The!Monkey’s!Paw”!explores!the!ideas!of!fate!and!coincidence!within!a!suspenseful!horror!story.!
Throughout!our!interaction!with!the!short!story,!we!will!be!exploring!how!W.W.!Jacobs!constructs!the!
mood!and!setting!through!his!specific!use!of!words!and!phrases.!In!order!to!facilitate!your!reading!and!
analysis!of!“The!Monkey’s!Paw”,!complete!all!below!assignments,!paying!strict!attention!to!their!specific!
directions.!!Models!and!examples!for!each!of!these!assignments!will!be!discussed!in!class.!
!
Assignment%#1:![Independently]!Read!the!short!story.!While!reading!“The!Monkey’s!Paw,”!underline!
words!or!phrases!that!describe!mood,!setting,!and!sound.!You!may!reference!the!MoodNWords!
PowerPoint.!In!the!margins,!note!specific!images!or!feelings!you!experienced!while!reading.!
!

After!reading,!you!will!each!be!given!one!page!of!“The!Monkey’s!Paw”!to!perform!the!following!activities!with.!
!
Assignment%#2:![Within!your!page!number!groups]!After!reading,!use!your!underlined!and!annotated!
copy!of!“The!Monkey’s!Paw”!to!pick!out!the!author’s!words!and!phrases!that!convey!mood!through!
descriptions!of!sound/natural%setting/manDmade%setting.!Note!these!words!and!phrases!within!their!
categories’!box.!
!
Assignment%#3:![Independently]!Draft!an!Eye!Witness!Testimony!account!of!the!events!of!your!assigned!
page!of!“The!Monkey’s!Paw.”!Use!your!descriptive!words!from!assignment!#2!to!write!yourself!into!the!
story.!Create!a!first%person%narrative%account%of!your!experience!in!the!world!of!“The!Monkey’s!Paw.”!
Essentially,!you!should!reNwrite!the!events!of!ONLY!your!page!of!“The!Monkey’s!Paw”!from!your!point!of!
view!as!if!you!were!a!character.!Be!sure!to!use!language!that!accurately!fits!into!the!actual!story’s!
setting!and!events.!Use!descriptive!sensory!language!to!convey!atmosphere,%mood,%and%ambiance!to!
your!reader.!Your!draft!should!be!handwritten!5N7!sentences.!
!
Assignment%#4:![Independently]!Create!a!humument!out!of!your!assigned!page!of!“The!Monkey’s!Paw.”!
A!humument!is!a!“human!document,”!a!creative!practice!in!which!a!book!is!altered!combining!text!with!
overlapping!drawn!images!to!create!an!original!work!of!art.!In!order!to!create!your!humument,!circle!the!
descriptive!words!and!phrases!on!your!assigned!page!that!best!describes!the!mood!and!setting!of!“The!
Monkey’s!Paw.”!Using!a!variety!of!artistic!materials,!draw!over!the!remaining!text!and!surface!of!the!
page!so!that!the!only!words!that!“poke”!through!your!drawing!are!the!ones!that!you!have!circled.!Your!
drawing!should!be!inspired!by!your!circled!descriptive!words,!and!should!create!an!image!that!conveys!
the!page’s!atmosphere,!mood,!and!ambiance.!Your!Eye!Witness!Testimony!paper!will!serve!as!a!
“caption”!for!this!piece!of!art.!!
!
Assignment%#5:!Publish!a!final!draft!of!your!Eye!Witness!Testimony!paper.!Your!paper!should!be!typed!
up,!single!spaced,!and!5N7!sentences.!Your!final!draft!should!be!printed!and!cut!out!to!form!a!half!page!
caption.!It!should!be!stapled!or!glued!to!the!bottom!of!your!humument.!The!humument!&!caption!will!
be!presented!and!published!in!our!classroom!gallery. !
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O
u

tsid
e, th

e n
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h
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as co
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 an
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et b

u
t a fire b

u
rn
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 b

rig
h
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L
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u
rn
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h
ere M
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h

ite an
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 h
is 

so
n

 
H

erb
ert 

w
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p
lay
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g
 
ch
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M
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W

h
ite, 

a


w

h
ite-h
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o
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y
, sat k

n
ittin

g b
y
 th

e fire, o
ccasio

n
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m

m
en

tin
g
 o

n
 th

e g
am

e. 

‘L
isten

 
to

 
th

e 
w

in
d

,’ 
said

 
M

r 
w

h
ite. 

H
e 

h
ad

 
m

ad
e 

a 
serio

u
s 

5
 

m
istak

e 
an

d
 

w
an

ted
 

to
 

d
istract 

h
is


so

n
’s 

atten
tio

n
 

so
 

th
at 

h
e 

w
o
u

ld
n

’t see it. 

‘I’m
 listen

in
g
,’ said

 h
is so

n
, co

n
cen

tratin
g
 on

 th
e ch

essb
o
ard

. 

‘I sh
o
u

ld
n

’t th
in

k
 h

e’ll co
m

e to
n

ig
h

t,’ said
 th

e fath
er, h

is h
an

d
 

o
v
er th

e b
o
ard

. 
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‘C
h

eck
m

ate,’ rep
lied

 th
e so

n
. 

‘T
h

at’s 
th

e 
tro

u
b

le 
w

ith
 

liv
in

g 
h

ere,’ 
M

r 
W

h
ite 

sh
o
u

ted
 

w
ith

 
u

n
ex

p
ected

 
v
io

len
ce. 

‘O
f 

all 
th

e


w

et, 
iso

lated
 

p
laces 

th
is 

is 
th

e 
w

o
rst. T

h
e p

ath
 is a b

o
g

 an
d

 th
e ro

ad
’s a riv

er, b
u

t I su
p

p
o
se p

eo
p

le 
d

o
n

’t care b
ecau

se o
n

ly


tw

o
 h

o
u

ses in
 th

e ro
ad

 are o
ccu

p
ied

.’ 
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‘D
o
n

’t w
o
rry

, d
ear,’ said

 h
is w

ife. ‘P
erh

ap
s y

o
u

’ll w
in

 th
e n

ex
t 

o
n

e. 

M
r W

h
ite lo

o
k

ed
 u

p
 su

d
d

en
ly

 an
d

 saw
 m

o
th

er an
d

 so
n

 lo
o
k

 at 
each

 o
th

er q
u

ick
ly

. H
e h

id
 a


g
u

ilty
 sm

ile in
 h

is th
in

 g
rey

 b
eard

. 

‘T
h

ere 
h

e 
is,’ 

said
 
H

erb
ert, 

h
earin

g
 
th

e 
g
ate 

sh
u

t 
lo

u
d

ly
 
an

d
 

2
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h
eav

y
 fo

o
tstep

s co
m

in
g
 to

 th
e


d

o
o
r. 

T
h

e o
ld

 m
an

 sto
o
d

 u
p

 h
u

rried
ly

 an
d

 w
en

t to
 o

p
en

 th
e d

o
o
r. H

e 
cam

e b
ack

 w
ith

 a tall, w
ell-b

u
ilt m

an
 w

h
o h

ad
 sm

all, b
rig

h
t ey

es an
d

 
a red

 face. 

‘S
erg

ean
t M

ajo
r M

o
rris,’ said

 M
r W

h
ite, in

tro
d

u
cin

g
 h

im
. 
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T
h

e o
fficer sh

o
o
k

 h
an

d
s, sat b

y
 th

e fire, an
d

 w
atch

ed
 co

n
ten

ted
ly

 
as M

r W
h

ite g
o
t o

u
t so

m
e


w

h
isk

y
 an

d
 g

lasses. A
fter th

ree d
rin

k
s 

th
e so

ld
ier’s ey

es b
ecam

e b
rig

h
ter an

d
 h

e b
eg

an
 to



talk

. T
h

e fam
ily 

listen
ed

 w
ith

 g
reat in

terest to
 th

is v
isito

r fro
m

 d
istan

t lan
d

s w
h

ile h
e 

sp
o
k

e


o
f h

is co
u

rag
eo

u
s ad

v
en

tu
res an

d
 h

is ex
p

erien
ces o

f w
ars, 

3
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p
lag

u
es an

d
 stran

g
e n

atio
n

s. 

‘T
w

en
ty

-o
n

e y
ears ag

o
, w

h
en

 h
e w

en
t aw

ay
, h

e w
as ju

st a b
o
y

 in
 

th
e w

areh
o
u

se,’ said
 M

r


W

h
ite to

 h
is w

ife an
d

 so
n

. ‘N
o
w

 lo
o
k

 at 
h

im
.’ 

‘It d
o
esn

’t seem
 to

 h
av

e h
u

rt h
im

,’ M
rs W

h
ite ag

reed
 p

o
litely

. 
3
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‘I’d
 lik

e to
 g

o
 to

 In
d

ia m
y
self,’ said

 th
e o

ld
 m

an
, ‘ju

st to
 lo

o
k

 
ro

u
n

d
 a b

it, y
ou

 k
n

o
w

.’ 

‘Y
o
u

’re 
b

etter 
h

ere 
w

h
ere 

y
o
u

 
are,’ 

said
 
th

e 
S

erg
ean

t 
M

ajo
r, 

sh
ak

in
g
 h

is h
ead

. H
e p

u
t d

o
w

n


h

is em
p

ty
 g

lass, sig
h

ed
, an

d
 sh

o
o
k

 
h

is h
ead

 ag
ain

. 
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‘I’d
 

lik
e 

to
 

see 
th

o
se 

o
ld

 
tem

p
les, 

an
d

 
fak

irs 
an

d
 

ju
g
g
lers,’ 

co
n

tin
u

ed
 
M

r 
W

h
ite. 

‘W
h

at 
w

as 
th

at 
ab

o
u

t 
a 

m
o
n

k
ey

’s 
p

aw
 
o
r 

so
m

eth
in

g
 y

o
u

 started
 tellin

g


m

e ab
o
u

t th
e o

th
er d

ay
, M

o
rris?

’ 

‘N
o
th

in
g
,’ 

said
 

th
e 

oth
er 

q
u

ick
ly. 

‘N
o
th

in
g 

w
o
rth

 
h

earin
g
 

an
y
w

ay
’. 
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‘M
o
n

k
ey

’s p
aw

?
’ said

 M
rs W

h
ite cu

rio
u

sly
. 

‘W
ell, it’s ju

st a b
it o

f w
h

at y
o
u

 m
ig

h
t call m

ag
ic,’ said

 th
e so

ld
ier 

casu
ally

. 

B
u

t th
e th

ree listen
ers w

ere lo
o
k

in
g
 at h

im
 eag

erly
. M

r W
h

ite 
filled

 h
is g

lass fo
r h

im
. 
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‘It’s ju
st an

 o
rd

in
ary

 little p
aw

 to
 lo

o
k

 at,’ said
 S

erg
ean

t M
ajo

r 
M

o
rris, tak

in
g
 it fro

m
 h

is


p

o
ck

et. 

M
rs 

W
h

ite 
m

o
v

ed
 

b
ack

 
w

ith
 

a 
d

isg
u

sted
 

lo
o
k

, 
b

u
t 

h
er 

so
n

 
ex

am
in

ed
 it cu

rio
u

sly
. 

‘A
n

d
 w

h
at’s so

 sp
ecial ab

o
u

t it?
’ M

r W
h

ite ask
ed

. H
e to

o
k

 it 
5

5
 

fro
m

 h
is so

n
, ex

am
in

ed
 it, an

d

p

u
t it o

n
 th

e tab
le. 

‘A
n

 o
ld

 fak
ir p

u
t a sp

ell on
 it. H

e w
as a v

ery
 h

o
ly

 m
an

 an
d

 h
e 

w
an

ted
 to

 sh
o
w

 th
at fate ru

led


p

eo
p

le’s liv
es, an

d
 th

at to
 in

terfere 
w

ith
 fate o

n
ly

 cau
sed

 d
eep

 sad
n

ess. H
e p

u
t a sp

ell o
n

 it so


th

at 
th

ree sep
arate m

en
 co

u
ld

 each
 h

av
e th

ree w
ish

es fro
m

 it.’ 
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H
is 

m
an

n
er 

w
as 

so
 

im
p

ressiv
e 

th
at 

th
e 

o
th

ers 
realized

 
th

eir 
careless lau

g
h

ter w
as n

o
t


ap
p

ro
p

riate. 

‘W
ell, w

h
y
 d

o
n

’t y
ou

 h
av

e th
ree w

ish
es?

’ said
 M

r W
h

ite. 

T
h

e so
ld

ier lo
o
k

ed
 at h

im
 as if h

e w
ere a fo

o
lish

 b
o
y
. ‘I h

av
e,’ h

e 
said

 q
u

ietly
, an

d
 h

is red
 face



w

h
iten

ed
. 
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‘A
n

d
 d

id
 y

ou
r th

ree w
ish

es really
 co

m
e tru

e?
’ ask

ed
 M

rs W
h

ite. 

‘Y
es.’ 

‘A
n

d
 h

as n
o
b

o
d

y else w
ish

ed
?
’ th

e o
ld

 lad
y
 w

en
t o

n
. 

‘T
h

e first m
an

 h
ad

 h
is th

ree w
ish

es, y
es. I d

o
n

’t k
n

o
w

 w
h

at th
e 

first tw
o
 w

ish
es w

ere b
u

t th
e th

ird
 w

as fo
r d

eath
. T

h
at’s h

o
w

 I g
o
t 

7
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th
e p

aw
.’ 

H
e sp

o
k

e so
 serio

u
sly

 th
at ev

ery
b

o
d

y
 b

ecam
e q

u
iet. 

‘If y
o
u

’v
e h

ad
 y

o
u

r th
ree w

ish
es, th

e p
aw

 is n
o
 go

o
d

 to
 y

o
u

 n
o
w

,’ 
said

 M
r W

h
ite at last. ‘W

h
y d

o
 y

ou
 k

eep
 it?

’ 

T
h

e so
ld

ier sh
o
o
k

 h
is h

ead
 an

d
 said

 slo
w

ly
, ‘O

h
, ju

st fo
r in

terest, 
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I su
p

p
o
se. I h

ad
 so

m
e id

ea o
f sellin

g
 it b

u
t I d

o
n

’t th
in

k
 I w

ill. It h
as 

cau
sed

 en
o
u

g
h

 tro
u

b
le alread

y
. A

n
y
w

ay
, p

eo
p

le w
o
n

’t b
u

y
 it. S

o
m

e 
th

in
k

 it’s all a fairy
 sto

ry
, I an

d
 th

o
se w

h
o
 b

eliev
e it w

an
t to

 try
 it 

b
efo

re p
ay

in
g
 m

e.’ 

‘If 
y
o
u

 
co

u
ld

 
h

av
e 

an
o
th

er 
th

ree 
w

ish
es,’ 

said
 
o
ld

 
M

r 
w

h
ite, 
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lo
o
k

in
g
 in

terested
ly

 at h
im

, ‘w
o
u

ld
 y

o
u

 h
av

e th
em

?
’ 

‘I d
o
n

’t k
n

o
w

, I d
on

’t k
n

o
w

.’ 

T
h

en
 h

e to
o
k

 th
e p

aw
 an

d
 su

d
d

en
ly

 th
rew

 it o
n

 th
e fire. W

ith
 an

 
asto

n
ish

ed
 cry

 M
r W

h
ite b

en
t d

o
w

n
 an

d
 p

u
lled

 it o
u

t q
u

ick
ly

. 

‘B
etter let it b

u
rn

,’ said
 th

e so
ld

ier. 
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‘If y
o
u

 d
o
n

’t w
an

t it, g
iv

e it to m
e, M

o
rris.’ 

‘N
o
. I th

rew
 it o

n
 th

e fire. If y
o
u

 k
eep

 it, d
o
n

’t th
en

 say
 th

at it is 
m

y
 fau

lt. B
e sen

sib
le –

 th
ro

w
 it o

n
 th

e fire ag
ain

!’ 

B
u

t, ex
am

in
in

g
 h

is n
ew

 p
o
ssessio

n
 clo

sely
, M

r W
h

ite sh
o
o
k

 h
is 

h
ead

. ‘H
o
w

 d
o
 y

ou
 d

o it?
’ h

e ask
ed

 M
o
rris. 
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‘H
o
ld

 it u
p

 in
 y

o
u

r rig
h

t h
an

d
 an

d
 w

ish
 alo

u
d

,’ w
as th

e rep
ly

. B
u

t 
I w

arn
 y

o
u

 o
f th

e co
n

seq
u

en
ces.’ 

‘It so
u

n
d

s lik
e th

e A
rabian

 N
iqhts,’ M

rs W
h

ite said
 as sh

e b
eg

an
 to

 
p

rep
are th

e d
in

n
er. ‘W

h
y
 d

o
n

’t y
o
u

 w
ish

 fo
r fo

u
r p

airs o
f h

an
d

s fo
r 

m
e?

’ 
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L
au

g
h

in
g
, 

h
er 

h
u

sb
an

d
 

to
o
k

 
th

e 
talism

an
 

fro
m

 
h

is 
p

o
ck

et 
to 

m
ak

e th
e w

ish
 b

u
t w

ith
 a lo

o
k

 o
f alarm

 th
e S

erg
ean

t M
ajo

r cau
g
h

t 
h

is arm
. 

‘If 
y
o
u

 
m

u
st 

w
ish

,’ 
h

e 
said

 
ag

g
ressiv

ely
, 

‘w
ish

 
fo

r 
so

m
eth

in
g

 
reaso

n
ab

le.’ 
1
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S
o
 M

r W
h

ite p
u

t it b
ack

 in
 h

is p
o
ck

et an
d

 th
ey

 all sat d
o
w

n
 to

 
d

in
n

er. T
h

e talism
an

 w
as p

artly
 fo

rg
o
tten

 fo
r th

e rest o
f th

e ev
en

in
g
 

as th
e so

ld
ier co

n
tin

u
ed

 tellin
g
 th

em
 ab

o
u

t h
is ex

citin
g
 ad

v
en

tu
res 

in
 In

d
ia. W

h
en

 h
e h

ad
 g

o
n

e, M
r W

h
ite said

 th
at th

e sto
ry

 o
f th

e 
m

o
n

k
ey

’s p
aw

 w
as p

ro
b

ab
ly

 u
n

tru
e, lik

e all th
e o

th
er sto

ries M
o
rris 
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h
ad

 to
ld

 th
em

. 

‘D
id

 y
o
u

 g
iv

e h
im

 an
y
th

in
g fo

r it?
’ M

rs W
h

ite ask
ed

 h
im

. 

‘O
h

, ju
st a b

it o
f m

o
n

ey
. H

e d
id

n
’t w

an
t it b

u
t I m

ad
e h

im
 tak

e it. 
A

n
d

 h
e tried

 to
 p

ersu
ad

e m
e ag

ain
 to

 th
ro

w
 th

e th
in

g
 aw

ay
.’ 

‘O
f co

u
rse w

e w
ill!’ said

 H
erb

ert iro
n

ically
. ‘G

o
d

, w
e’re g

o
in

g
 to

 
1

1
0
 

b
e rich

 an
d

 fam
o
u

s an
d

 h
ap

p
y
! W

ish
 th

at y
o
u

 w
ere an

 em
p

ero
r, 

fath
er, to b

eg
in

 w
ith

. T
h

en
 m

o
th

er w
o
n

’t o
rd

er yo
u

 aro
u

n
d

.’ 

M
rs W

h
ite p

reten
d

ed
 to

 b
e an

g
ry

 at th
is an

d
 ch

ased
 h

im
 ro

u
n

d
 

th
e tab

le, w
h

ile M
r W

h
ite lo

o
k

ed
 at th

e p
aw

 d
o
u

b
tfu

lly
. 

‘I d
o
n

’t k
n

o
w

 w
h

at to
 w

ish
 fo

r an
d

 th
at’s a fact,’ h

e said
 slo

w
ly

. 
1

1
5
 

‘It seem
s to

 m
e I’v

e g
o
t all I w

an
t.’ 

‘If y
o
u

 co
u

ld
 fin

ish
 p

ay
in

g
 fo

r th
e h

o
u

se y
o
u

’d
 b

e q
u

ite h
ap

p
y
, 

w
o
u

ld
n

’t y
o
u

?
’ H

erb
ert said

. ‘W
ish

 fo
r tw

o
 h

u
n

d
red

 p
o
u

n
d

s, th
en

. 
T

h
at’ll ju

st d
o it.’ 

H
is 

fath
er, 

in
 

an
 

em
b

arrassed
 

w
ay

, 
h

eld
 

u
p

 
th

e 
talism

an
 

as 
1

2
0
 

H
erb

ert, w
ith

 a w
in

k
 at h

is m
o
th

er, sat d
o
w

n
 at th

e p
ian

o
 an

d
 

p
lay

ed
 a few

 so
lem

n
 n

o
tes. 
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‘I w
ish

 fo
r tw

o
 h

u
n

d
red

 p
o
u

n
d

s,’ said
 th

e o
ld

 m
an

 d
istin

ctly
. 

A
s H

erb
ert p

lay
ed

 a lo
u

d
, d

ram
atic ch

o
rd

 th
e o

ld
 m

an
 su

d
d

en
ly

 
cried

 o
u

t in
 a trem

b
lin

g
 v

oice. H
is w

ife an
d

 so
n

 ran
 to

w
ard

s h
im

. 
1

2
5
 

‘It m
o
v
ed

,’ h
e cried

, g
lan

cin
g
 w

ith
 d

isg
u

st at th
e o

b
ject o

n
 th

e 
flo

o
r. ‘A

s I w
ish

ed
, it tw

isted
 in

 m
y
 h

an
d

 lik
e a sn

ak
e.’ 

‘W
ell, I d

o
n

’t see th
e m

o
n

ey
,’ said

 H
erb

ert, p
ick

in
g
 it u

p
. ‘A

n
d

 I 
am

 su
re I n

ev
er w

ill.’ 

‘It m
u

st h
av

e b
een

 y
o
u

r im
ag

in
atio

n
,’ said

 M
rs W

h
ite, lo

o
k

in
g 

1
3

0
 

an
x

io
u

sly
 at h

er h
u

sb
an

d
. 

H
e sh

o
o
k

 h
is h

ead
. ‘It d

o
esn

’t m
atter –

 n
o
b

o
d

y
’s h

u
rt. B

u
t it g

av
e 

m
e a sh

o
ck

.’ 

T
h

ey
 sat d

o
w

n
 b

y
 th

e fire. W
h

ile th
e m

en
 sm

o
k

ed
 th

eir p
ip

es th
e 

w
in

d
 

o
u

tsid
e 

b
lew

 
h

ard
er 

th
an

 
ev

er 
an

d
 

th
e 

o
ld

 
m

an
 

b
ecam

e 
1

3
5
 

n
erv

o
u

s at th
e so

u
n

d
 o

f a d
o
o
r b

an
g
in

g
 n

o
isily

 u
p

stairs as it clo
sed

. 
A

n
 u

n
u

su
al an

d
 d

ep
ressin

g
 silen

ce fell o
n

 th
e fam

ily
. T

h
en

 th
e o

ld
 

co
u

p
le sto

o
d

 u
p

 to g
o
 u

p
stairs to

 b
ed

. 

‘Y
o
u

’ll p
ro

b
ab

ly
 fin

d
 th

e m
o
n

ey
 in

 a b
ig

 b
ag

 in
 th

e m
id

d
le o

f y
o
u

r 
b

ed
,’ H

erb
ert jo

k
ed

 as h
e said

 g
o
o
d

n
ig

h
t to

 th
em

. 
1

4
0
 

H
e sat alo

n
e in

 th
e d

ark
n

ess, lo
o
k

in
g
 ab

sen
tly

 in
to

 th
e fire an

d
 

seein
g
 faces in

 it. O
n

e face w
as so

 h
o
rrib

le an
d

 m
o
n

k
ey

-lik
e h

e 
stared

 at it in
 am

azem
en

t. W
h

en
 h

e realized
 h

e w
as still h

o
ld

in
g
 th

e 
m

o
n

k
ey

’s p
aw

 h
e q

u
ick

ly
 p

u
t it d

o
w

n
 an

d
 w

ith
 a little sh

iv
er w

ip
ed

 
h

is h
an

d
 o

n
 h

is co
at. T

h
en

 h
e w

en
t u

p
 to b

ed
. 

1
4

5
 

✻
✻
✻
✻
✻
✻
✻
✻
✻
✻

 

T
h

e n
ex

t m
o
rn

in
g
 at b

reak
fast H

erb
ert lau

g
h

ed
 at h

is fears o
f th

e 
n

ig
h

t b
efo

re. T
h

e w
in

ter su
n

 sh
o
n

e in
 th

e ro
o
m

, w
h

ich
 lo

o
k

ed
 v

ery
 

o
rd

in
ary

 n
o
w

, an
d

 th
e d

irty, d
ried

-u
p

 little p
aw

 w
as still ly

in
g
 w

h
ere 

h
e h

ad
 th

ro
w

n
 it carelessly

. 

‘I su
p

p
o
se all o

ld
 so

ld
iers are th

e sam
e,’ M

rs W
h

ite co
m

m
en

ted
. 

1
5

0
 

‘W
h

y
 d

id
 w

e listen
 to

 su
ch

 n
o
n

sen
se?

 H
o
w

 co
u

ld
 w

ish
es b

e g
ran

ted
 

th
ese d

ay
s?

 A
n

d
 if th

ey
 co

u
ld

, h
o
w

 co
u

ld
 tw

o h
u

n
d

red
 p

o
u

n
d

s h
u

rt 
u

s?
’ 

‘W
ell, it co

u
ld

 d
ro

p
 o

n
 fath

er’s h
ead

 fro
m

 th
e sk

y
,’ H

erb
ert jo

k
ed

. 

‘M
o
rris said

 th
e w

ish
es h

ap
p

en
 n

atu
rally

,’ said
 h

is fath
er, ‘so

 y
o
u

 
1

5
5
 

th
in

k
 th

ey
’re ju

st co
in

cid
en

ces.’ 

‘D
o
n

’t sp
en

d
 an

y
 o

f th
e m

o
n

ey
 b

efo
re I co

m
e b

ack
,’ H

erb
ert said

, 
g
o
in

g
 to

 th
e d

o
o
r. 

H
is m

o
th

er w
atch

ed
 h

im
 w

alk
 d

o
w

n
 th

e ro
ad

 to
 w

o
rk

. O
f co

u
rse 

sh
e d

id
n

’t b
eliev

e th
at th

e talism
an

 co
u

ld
 g

ran
t w

ish
es, y

et later th
at 

1
6

0
 

d
ay

 sh
e ran

 q
u

ick
ly

 to
 th

e d
o
o

r w
h

en
 th

e p
o
stm

an
 k

n
o
ck

ed
 an

d
 sh

e 
w

as d
isap

p
o
in

ted
 th

at it w
as o

n
ly

 a b
ill. 

‘I ex
p

ect H
erb

ert w
ill jo

k
e ab

o
u

t it ev
en

 m
o

re w
h

en
 h

e co
m

es 
h

o
m

e,’ sh
e said

 at d
in

n
er. 

‘I ex
p

ect h
e w

ill,’ said
 M

r W
h

ite. ‘B
u

t th
e th

in
g
 m

o
v
ed

 in
 m

y
 

1
6

5
 

h
an

d
 –

 I sw
ear it.’ 

‘Y
o
u

 th
o
u

g
h

t it m
o
v
ed

.’ 

‘It m
o
v
ed

, I tell y
o
u

. I d
id

n
’t th

in
k

 –
 w

h
at’s th

e m
atter?

’ 

H
is 

w
ife 

m
ad

e 
n

o
 

rep
ly

. 
S

h
e 

w
as 

w
atch

in
g 

th
e 

m
y
sterio

u
s 

m
o
v
em

en
ts o

f a m
an

 o
u

tsid
e in

 th
e street, w

h
o
 seem

ed
 to

 b
e try

in
g

 
1

7
0
 

to
 d

ecid
e w

h
eth

er to
 o

p
en

 th
e g

ate an
d

 en
ter. S

h
e n

o
ticed

 th
at th

e 
stran

g
er w

as w
ell-d

ressed
 an

d
 w

o
re a n

ew
 silk

 h
at. T

h
ree tim

es h
e 

p
au

sed
 at th

e g
ate an

d
 w

alk
ed

 aw
ay

. T
h

e fo
u

rth
 tim

e h
e sto

p
p

ed
 

an
d

 p
u

t h
is h

an
d

 o
n

 th
e g

ate, th
en

 su
d

d
en

ly
 o

p
en

ed
 it an

d
 w

alk
ed

 
u

p
 th

e p
ath

. M
rs W

h
ite o

p
en

ed
 th

e fro
n

t d
o
o

r an
d

 b
ro

u
g
h

t th
e 

1
7

5
 

stran
g
er in

to
 th

e ro
o
m

. H
e seem

ed
 w

o
rried

 an
d

 u
n

easy
, an

d
 lo

o
k

ed
 

at h
er fro

m
 th

e co
rn

er o
f h

is ey
e. 

‘I –
 w

as ask
ed

 to
 call,’ h

e b
eg

an
 h

esitan
tly

. ‘I am
 fro

m
 M

aw
 an

d
 

M
eg

g
in

s.’ 

T
h

e o
ld

 lad
y
 lo

o
k

ed
 su

rp
rised

. ‘Is an
y
th

in
g
 w

ro
n

g
?
’ sh

e ask
ed

 
1

8
0
 

b
reath

lessly
. ‘H

as an
y
th

in
g
 h

ap
p

en
ed

 to H
erb

ert?
 W

h
at is it?

’ 

‘N
o
w

 d
o
n

’t w
o
rry

,’ said
 h

er h
u

sb
an

d
. ‘I’m

 su
re h

e h
asn

’t b
ro

u
g
h

t 
b

ad
 n

ew
s. H

av
e y

o
u

, sir?
’ h

e co
n

clu
d

ed
, lo

o
k

in
g
 h

o
p

efu
lly

 at th
e 

v
isito

r. 

‘I’m
 so

rry
 –

’ 
1

8
5
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‘Is h
e h

u
rt?

’ d
em

an
d

ed
 th

e m
o
th

er w
ild

ly
. 

T
h

e v
isito

r lo
o
k

ed
 d

o
w

n
. ‘B

ad
ly

 h
u

rt,’ h
e said

 q
u

ietly
. ‘B

u
t h

e’s 
n

o
t in

 an
y
 p

ain
.’ 

‘O
h

, th
an

k
 G

o
d

, th
an

k
 G

o
d

 fo
r th

at!’ 

B
u

t 
th

e 
sin

ister 
m

ean
in

g
 

o
f 

th
e 

v
isito

r’s 
assu

ran
ce 

su
d

d
en

ly
 

1
9

0
 

b
ecam

e clear to
 th

e o
ld

 lad
y
 an

d
 sh

e lo
o
k

ed
 at h

im
. H

is face w
as 

tu
rn

ed
 aw

ay
, co

n
firm

in
g
 h

er w
o
rst fears. S

h
e cau

g
h

t h
er b

reath
 an

d
 

p
u

t h
er trem

b
lin

g h
an

d
 o

n
 h

er h
u

sb
an

d
’s. T

h
ere w

as a lo
n

g
 silen

ce. 

‘H
e b

ecam
e trap

p
ed

 in
 th

e m
ach

in
ery

,’ said
 th

e v
isito

r in
 a lo

w
 

v
o
ice. 

1
9

5
 

‘T
rap

p
ed

 in
 th

e m
ach

in
ery

?
’ rep

eated
 M

r W
h

ite in
 a d

aze. H
e sat 

starin
g
 th

ro
u

g
h

 th
e w

in
d

o
w

, an
d

 tak
in

g
 h

is w
ife’s h

an
d

, h
e p

ressed
 

it as h
e u

sed
 to

 w
h

en
 th

ey
 w

ere y
o
u

n
g
 lo

v
ers n

early
 fo

rty
 y

ears 
b

efo
re. ‘H

e w
as o

u
r o

n
ly so

n
,’ h

e said
 to th

e v
isito

r. ‘It is h
ard

.’ 

T
h

e o
th

er co
u

g
h

ed
 an

d
 w

alk
ed

 slo
w

ly
 to

 th
e w

in
d

o
w

. ‘T
h

e firm
 

2
0

0
 

w
ish

 m
e to

 ex
p

ress th
eir sin

cere sy
m

p
ath

y
 w

ith
 y

o
u

 in
 y

o
u

r g
reat 

lo
ss,’ h

e m
u

rm
u

red
, w

ith
o
u

t lo
o
k

in
g
 at th

e o
ld

 p
eo

p
le. 

T
h

ere w
as n

o
 rep

ly
. M

rs W
h

ite’s face w
as p

ale, h
er ey

es starin
g
. 

T
h

e ex
p

ressio
n

 o
n

 M
r W

h
ite’s face w

as d
ark

 an
d

 serio
u

s. 

‘I h
av

e to
 tell y

o
u

 th
at M

aw
 an

d
 M

eg
g
in

s d
o
 n

o
t h

o
ld

 th
em

selv
es 

2
0

5
 

resp
o
n

sib
le fo

r w
h

at h
as h

ap
p

en
ed

,’ th
e v

isito
r co

n
tin

u
ed

. ‘B
u

t in
 

co
n

sid
eratio

n
 o

f y
o
u

r so
n

’s serv
ices th

ey
 w

ish
 to g

iv
e y

o
u

 a certain
 

am
o
u

n
t o

f m
o
n

ey
 as co

m
p

en
satio

n
.’ 

D
ro

p
p

in
g
 h

is w
ife’s h

an
d

, M
r W

h
ite sto

o
d

 u
p

 an
d

 stared
 at th

e 
m

an
 w

ith
 a lo

o
k

 o
f h

o
rro

r. 
2

1
0
 

‘H
o
w

 m
u

ch
?
’ h

e said
. 

‘T
w

o
 h

u
n

d
red

 p
o
u

n
d

s.’ 

T
h

e o
ld

 m
an

 sm
iled

 fain
tly

, p
u

t o
u

t h
is h

an
d

s lik
e a b

lin
d

 m
an

, 
an

d
 fell to

 th
e flo

o
r, u

n
co

n
scio

u
s. 

H
av

in
g
 b

u
ried

 th
eir so

n
 in

 a h
u

g
e n

ew
 cem

etery
 tw

o
 m

iles aw
ay

, 
2

1
5
 

th
e o

ld
 co

u
p

le cam
e b

ack
 to a h

o
u

se fu
ll o

f sh
ad

o
w

 an
d

 silen
ce. It 

w
as all o

v
er so

 q
u

ick
ly

 th
at at first th

ey
 h

ard
ly

 realized
 it; th

ey
 

ex
p

ected
 so

m
eth

in
g
 else to

 h
ap

p
en

, so
m

eth
in

g
 th

at w
o
u

ld
 lift th

e 
in

to
lerab

le w
eig

h
t fro

m
 th

eir o
ld

 h
earts. 

B
u

t th
e d

ay
s p

assed
 an

d
 th

eir ex
p

ectatio
n

 ch
an

g
ed

 to
 resig

n
atio

n
. 

2
2

0
 

T
h

ey
 h

ard
ly

 talk
ed

 –
 th

ey
 h

ad
 n

o
th

in
g
 to

 talk
 ab

o
u

t n
o
w

 –
 an

d
 th

eir 
d

ay
s w

ere lo
n

g
 an

d
 em

p
ty. 

It w
as ab

o
u

t a w
eek

 later th
at th

e o
ld

 m
an

 w
o
k

e u
p

 su
d

d
en

ly
 in

 
th

e n
ig

h
t an

d
 h

eard
 th

e 
so

u
n

d
 o

f q
u

iet cry
in

g
 co

m
in

g
 fro

m
 th

e 
w

in
d

o
w

. H
e sat u

p
 an

d
 listen

ed
. 

2
2

5
 

‘C
o
m

e b
ack

 to
 b

ed
,’ h

e said
 ten

d
erly

. ‘Y
o
u

’ll g
et co

ld
.’ 

‘It is co
ld

er fo
r m

y
 so

n
,’ said

 h
is w

ife, w
h

o co
n

tin
u

ed
 w

eep
in

g
. 

T
h

e so
u

n
d

 o
f it g

rad
u

ally
 fad

ed
 as th

e o
ld

 m
an

 fell asleep
 ag

ain
, 

u
n

til a su
d

d
en

 w
ild

 cry
 fro

m
 h

is w
ife w

o
k

e h
im

 u
p

 w
ith

 a start. 

‘T
h

e p
aw

!’ sh
e cried

 w
ild

ly
. ‘T

h
e m

o
n

k
ey

’s p
aw

!’ 
2

3
0
 

‘W
h

ere?
 

W
h

ere 
is 

it?
 

W
h

at’s 
th

e 
m

atter?
’ 

th
e 

o
ld

 
m

an
 

said
, 

alarm
ed

. 

S
h

e cam
e to

w
ard

s h
im

. ‘I w
an

t it. Y
o
u

 h
av

en
’t d

estro
y
ed

 it?
’ 

‘It’s in
 th

e liv
in

g ro
o
m

,’ h
e rep

lied
, am

azed
. ‘W

h
y?

’ 

M
rs w

h
ite lau

g
h

ed
 an

d
 cried

 at th
e sam

e tim
e, an

d
 k

issed
 h

is 
2

3
5
 

ch
eek

. 

‘I’v
e o

n
ly

 ju
st th

o
u

g
h

t of it,’ sh
e said

 h
y
sterically

. ‘W
h

y
 d

id
n

’t I 
th

in
k

 of it b
efo

re?
 W

h
y d

id
n

’t y
o
u

 th
in

k
 o

f it?
’ 

‘T
h

in
k

 o
f w

h
at?

’ 

‘T
h

e o
th

er tw
o
 w

ish
es. W

e’v
e o

n
ly h

ad
 on

e.’ 
2

4
0
 

‘W
asn

’t th
at en

o
u

g
h

?
’ h

e d
em

an
d

ed
 fiercely

. 

‘N
o
, w

e’ll h
av

e o
n

e m
o
re. G

o
 d

o
w

n
 an

d
 g

et it q
u

ick
ly

 an
d

 w
ish

 
o
u

r b
o
y
 aliv

e ag
ain

.’ 

T
h

e o
ld

 m
an

 sat u
p

 in
 b

ed
 an

d
 th

rew
 th

e b
ed

clo
th

es fro
m

 h
is 

trem
b

lin
g
 b

o
d

y
. 

2
4

5
 

‘G
o
o
d

 G
o
d

, y
o
u

 are m
ad

!’ h
e cried

. 

‘G
et it,’ h

is w
ife said

, b
reath

lessly
. ‘G

et it q
u

ick
ly

 an
d

 w
ish

 O
h

, 
m

y
 b

o
y
, m

y
 b

o
y
!’ 



G
o

t
h

ic
 S

h
o

r
t
 S

t
o

r
ie

s
 

T
h

e
 M

o
n

k
e

y
’s

 P
a

w
 

 
5

 

M
r W

h
ite lit th

e can
d

le w
ith

 a m
atch

. ‘G
et b

ack
 to

 b
ed

. Y
o
u

 
d

o
n

’t k
n

o
w

 w
h

at y
ou

’re say
in

g
.’ 

2
5

0
 

B
u

t th
e o

ld
 w

o
m

an
 said

 fev
erish

ly
, ‘O

u
r first w

ish
 w

as g
ran

ted
. 

W
h

y
 n

o
t th

e seco
n

d
?
’ 

‘A
 co

in
cid

en
ce,’ th

e o
ld

 m
an

 stam
m

ered
. 

‘G
o
 

an
d

 
g
et 

it 
an

d
 

w
ish

.’ 
M

rs 
W

h
ite 

w
as 

trem
b

lin
g
 

w
ith

 
ex

citem
en

t. 
2

5
5
 

T
h

e o
ld

 m
an

 lo
o
k

ed
 at h

er an
d

 h
is v

o
ice sh

o
o
k

. ‘H
e h

as b
een

 
d

ead
 ten

 d
ay

s, an
d

 also
 –

 I co
u

ld
 o

n
ly

 reco
g
n

ize h
im

 b
y
 h

is clo
th

es. 
H

e w
as to

o
 h

o
rrib

le fo
r y

o
u

 to
 see th

en
. W

h
at d

o
 y

o
u

 th
in

k
 h

e lo
o
k

s 
lik

e n
o
w

?
’ 

B
u

t h
is w

ife p
u

lled
 h

im
 to

w
ard

s th
e d

o
o
r. ‘B

rin
g
 h

im
 b

ack
. D

o 
2

6
0
 

y
o
u

 th
in

k
 I’m

 frig
h

ten
ed

 o
f m

y
 o

w
n

 so
n

?
’ 

H
e w

en
t d

o
w

n
stairs in

 th
e d

ark
n

ess, an
d

 felt h
is w

ay
 to

 th
e liv

in
g 

ro
o
m

, 
an

d
 

th
en

 
to 

th
e 

m
an

telp
iece. 

T
h

e 
talism

an
 

w
as 

th
ere. 

S
u

d
d

en
ly

 h
e w

as p
o
ssessed

 b
y
 a h

o
rrib

le fear th
at h

is u
n

sp
o
k

en
 

w
ish

 m
ig

h
t b

rin
g h

is m
u

tilated
 so

n
 b

ack
 b

efore h
e co

u
ld

 escap
e 

2
6

5
 

fro
m

 th
e ro

o
m

. In
 a co

ld
 sw

eat h
e g

ro
p

ed
 h

is w
ay

 ro
u

n
d

 th
e tab

le 
an

d
 alo

n
g
 th

e w
all u

n
til h

e w
as in

 th
e sm

all p
assag

e. T
h

e d
irty

, 
tw

isted
, d

ried
-u

p
, th

in
g w

as in
 h

is h
an

d
. 

E
v
en

 h
is w

ife’s face seem
ed

 d
ifferen

t as h
e en

tered
 th

e b
ed

ro
o
m

. 
It w

as w
h

ite an
d

 ex
p

ectan
t, an

d
 h

er ex
p

ressio
n

 seem
ed

 u
n

n
atu

ral. 
2

7
0
 

H
e w

as afraid
 o

f h
er. 

‘W
ish

!’ sh
e cried

 in
 a stro

n
g
 v

o
ice. 

‘It is fo
o
lish

 an
d

 w
ick

ed
,’ h

e stam
m

ered
, h

esitatin
g
. 

‘W
ish

!’ rep
eated

 h
is w

ife. 

H
e raised

 h
is h

an
d

. ‘I w
ish

 m
y so

n
 aliv

e ag
ain

.’ 
2

7
5
 

T
h

e p
aw

 fell to
 th

e flo
o
r. H

e lo
o
k

ed
 at it in

 fear. T
h

en
 h

e fell 
trem

b
lin

g
 in

to
 a ch

air. W
ith

 b
u

rn
in

g
 ey

es h
is w

ife w
alk

ed
 to

 th
e 

w
in

d
o
w

 an
d

 raised
 th

e b
lin

d
. 

M
r 

W
h

ite 
sat 

u
n

til 
h

e 
w

as 
ch

illed
 

to
 

th
e 

b
o
n

e, 
g
lan

cin
g 

o
ccasio

n
ally

 at h
is w

ife w
h

o
 w

as p
eerin

g
 th

ro
u

gh
 th

e w
in

d
o
w

. T
h

e 
2

8
0
 

can
d

le-flam
e, w

h
ich

 h
ad

 b
u

rn
ed

 lo
w

, th
rew

 p
u

lsatin
g
 sh

ad
o
w

s o
n

 
th

e ceilin
g
 an

d
 w

alls, u
n

til it slo
w

ly
 w

en
t o

u
t. T

h
e o

ld
 m

an
, feelin

g 
an

 in
ex

p
ressib

le relief th
at th

e w
ish

 h
ad

 n
o
t w

o
rk

ed
, crep

t b
ack

 to
 

b
ed

. 
A

 
few

 
m

in
u

tes 
later 

h
is 

w
ife 

also
 

cam
e 

to
 

b
ed

, 
silen

t 
an

d
 

d
ep

ressed
. 

2
8

5
 

N
eith

er 
sp

o
k

e, 
b

u
t 

lay
 

silen
tly 

listen
in

g
 

to
 
th

e 
tick

in
g
 

o
f 

th
e 

clo
ck

. A
 stair creak

ed
; a sq

u
eak

y
 m

o
u

se ran
 n

o
isily

 th
ro

u
g
h

 th
e 

w
all. T

h
e d

ark
n

ess w
as o

p
p

ressiv
e. A

fter b
u

ild
in

g
 u

p
 h

is co
u

rag
e 

fo
r so

m
e tim

e, M
r W

h
ite lit a m

atch
 an

d
, tak

in
g th

e m
atch

b
o
x

 w
ith

 
h

im
, w

en
t d

o
w

n
stairs fo

r a can
d

le. 
2

9
0
 

A
t th

e b
o
tto

m
 o

f th
e stairs th

e m
atch

 w
en

t o
u

t. H
e p

au
sed

 to
 

strik
e an

o
th

er o
n

e, an
d

 at th
e sam

e m
o
m

en
t th

ere w
as a k

n
o
ck

 at 
th

e d
o
o
r, a k

n
o
ck

 so
 q

u
iet it w

as alm
o
st in

au
d

ib
le. 

T
h

e m
atch

es fell fro
m

 h
is h

an
d

. H
e sto

o
d

 lik
e a statu

e, h
is b

reath
 

su
sp

en
d

ed
. T

h
e k

n
o
ck

 cam
e ag

ain
. H

e tu
rn

ed
 an

d
 fled

 b
ack

 to
 th

e 
2

9
5
 

b
ed

ro
o
m

, 
clo

sin
g
 

th
e 

d
o
o
r 

b
eh

in
d

 
h

im
. 

A
 

th
ird

 
k

n
o
ck

 
so

u
n

d
ed

 
th

ro
u

g
h

 th
e h

o
u

se. 

‘W
h

at’s th
at!’ sh

o
u

ted
 th

e o
ld

 w
o
m

an
, sittin

g u
p

 su
d

d
en

ly
. 

‘A
 rat.’ M

r W
h

ite’s v
o
ice 

sh
o
o
k

. ‘A
 
rat. It p

assed
 m

e o
n

 th
e 

stairs.’ 
3

0
0
 

H
is w

ife sat listen
in

g. A
 lo

u
d

 k
n

o
ck

 ech
o
ed

 th
ro

u
g
h

 th
e h

o
u

se. 

‘It’s H
erb

ert!’ sh
e scream

ed
. ‘It’s H

erb
ert!’ 

S
h

e ran
 to

 th
e b

ed
ro

o
m

 d
o
o
r, b

u
t h

er h
u

sb
an

d
 w

as faster th
an

 
h

er. H
e cau

g
h

t h
er b

y th
e arm

 an
d

 h
eld

 h
er tig

h
tly

. 

‘W
h

at are y
o

u
 g

o
in

g to d
o
?
’ h

e w
h

isp
ered

. 
3

0
5
 

M
rs W

h
ite stru

g
g
led

 to
 free h

erself. ‘It’s m
y
 b

oy
, it’s H

erb
ert! I 

fo
rg

o
t it w

as tw
o
 m

iles aw
ay

. W
h

at are y
o
u

 h
o
ld

in
g
 m

e fo
r?

 L
et g

o
. 

I m
u

st o
p

en
 th

e d
o
o
r.’ 

‘F
o
r G

o
d

’s sak
e d

o
n

’t let it in
!’ cried

 th
e o

ld
 m

an
, trem

b
lin

g
. 

‘Y
o
u

’re afraid
 o

f y
o
u

r o
w

n
 so

n
. L

et m
e g

o
. I’m

 co
m

in
g
, H

erb
ert, 

3
1

0
 

I’m
 co

m
in

g
!’ 



G
o

t
h

ic
 S

h
o

r
t
 S

t
o

r
ie

s
 

T
h

e
 M

o
n

k
e

y
’s

 P
a

w
 

 
6

 

T
h

ere w
as an

o
th

er k
n

o
ck

, an
d

 an
o
th

er. W
ith

 a su
d

d
en

 v
io

len
t 

m
o
v
em

en
t th

e o
ld

 w
o
m

an
 b

ro
k

e free an
d

 ran
 fro

m
 th

e ro
o
m

. M
r 

W
h

ite fo
llo

w
ed

 h
er to

 th
e to

p
 o

f th
e stairs an

d
 ap

p
ealed

 to
 h

er to 
sto

p
 as sh

e h
u

rried
 d

o
w

n
stairs. H

e h
eard

 th
e ch

ain
 rattle b

ack
; th

e 
3

1
5
 

S
tiff b

o
lt at th

e b
o
tto

m
 o

f th
e d

o
o
r w

as slo
w

ly
 p

u
lled

 o
p

en
. T

h
en

 
M

rs W
h

ite’s v
o
ice cam

e, strain
ed

 an
d

 b
reath

less: 

‘T
h

e b
o
lt at th

e to
p

! I can
’t reach

 it. C
o
m

e d
o
w

n
!’ 

B
u

t M
r W

h
ite w

as o
n

 h
is h

an
d

s an
d

 k
n

ees, g
ro

p
in

g
 w

ild
ly

 o
n

 th
e 

flo
o
r, try

in
g
 to fin

d
 th

e p
aw

. If h
e co

u
ld

 o
n

ly
 fin

d
 it b

efo
re th

e th
in

g 
3

2
0
 

o
u

tsid
e 

g
o
t 

in
! 

N
o
w

 
a 

co
n

tin
u

o
u

s 
k

n
o
ck

in
g 

ech
o
ed

 
th

ro
u

g
h

 
th

e 
h

o
u

se. H
e h

eard
 th

e so
u

n
d

 o
f a ch

air scrap
in

g
 acro

ss th
e p

assag
e 

flo
o
r as h

is w
ife p

u
lled

 it ag
ain

st th
e d

o
o
r. H

e h
eard

 th
e creak

in
g
 o

f 
th

e b
o
lt as it w

as slo
w

ly
 o

p
en

ed
, an

d
 at th

e sam
e m

o
m

en
t h

e fo
u

n
d

 
th

e m
o
n

k
ey

’s p
aw

 an
d

 fran
tically

 b
reath

ed
 h

is th
ird

 an
d

 last w
ish

. 
3

2
5
 

T
h

e 
k

n
o
ck

in
g
 
sto

p
p

ed
 
su

d
d

en
ly

, 
th

o
u

g
h

 
it 

still 
ech

o
ed

 
in

 
th

e 
h

o
u

se. H
e h

eard
 th

e ch
air scrap

in
g
 b

ack
 fro

m
 th

e d
o
o
r; h

e h
eard

 th
e 

d
o
o
r o

p
en

. A
 co

ld
 w

in
d

 ru
sh

ed
 u

p
 th

e stairs an
d

 a lo
n

g
, lou

d
 w

ail of 
d

isap
p

o
in

tm
en

t an
d

 m
isery

 b
ro

k
e fro

m
 h

is w
ife. It g

av
e h

im
 th

e 
co

u
rag

e to
 ru

n
 to

 h
er sid

e, th
en

 to
 th

e g
ate o

u
tsid

e. T
h

e street lam
p

 
3

3
0
 

o
p

p
o
site th

e h
ou

se sh
o
n

e flick
erin

g
ly

 o
n

 a q
u

iet an
d

 d
eserted

 ro
ad

. 

 



                                                        “The  Monkey’s Paw” Assignments #2, #3 
Name:________________________  Date:_____________ 

 
 

Exploring MOOD & SETTING in “The Monkey’s Paw” 
 
Directions: See Assignment Guide Handout      Assigned Page Number:_______ 
Assignment #2 Citing Mood & Setting 

Assignment #3 Eye Witness Testimony DRAFT 

SOUND words/phrases describing MOOD:  
-EXAMPLE: “the clock ticked slowly” 

NATURAL SETTING words/phrases describing MOOD:  

 

MAN-MADE SETTING words/phrases describing MOOD:  
 

EXAMPLE:((I(shuddered(with(fear(as(I(snuck(though(the(ancient(house.(





!  Teacher Example: Final Copy Humument Caption 

The Monkey’s Paw: Humument: Page 5 
By: Hillary Miles 

I was trembling with fear as I watched Mrs. White’s eyes grow mad with the chance of her dead 
son coming back. As I walked down the cramped stairs into the oppressive darkness, my hands shook, 
possessed by a horrible fear. A faint knock pulsated throughout the gloomy house. The knock became 
louder and louder, as if the sound was closing in on me. I was chilled to the bone. Mr. White, filled with 
horror, quickly grabbed his wife from the splintered wood door. As they struggled, I prepared to face 
whatever mutilated being came knocking for me. 






